The fine line between sculpture and architecture

“Just for the fun of it.” This is possibly the most popular phrase that defines the profession of the sculptor. I can imagine many other professionals trying to understand why, for months, a sculptor continuously pounds the stone, or forges iron, when he could have better financial security in a less laborious manner. I am certain, however, that most of them will find the sculpture created by the artist attractive. I agree completely.

And in fact, life in society nowadays is so busy and complex that citizens require the presence of artists. We need people to remind us again and again to do things “just for the fun of it”.

It is very nice to think that art is something typical to humankind. What’s more, it is directly connected to people, in this case to artists, who develop a range of personal skills that stand out from the rest. Each of them finds the beginnings of those skills in natural talents (and sometimes acquired) that are improved over time. Attitudes in childhood, as Ciriza once mentioned, make “the need of painting arise from the combination of those vital needs that are recognized after many year’s time”. Almost all kinds of art seem to have echoes in aspects of childhood.

However, I think that in sculpture these echoes resound more intensively. I cannot imagine any greater source for a sculptor than that of his childhood. The big eyes of a baby have thirst for knowledge, knowledge that can only be experienced with its hands. Hands that grab, drag, touch everything around them. It is not only a way to get to know, but also to get in touch with the environment. Chillida said that he asked questions of the materials while he was working. He explained that since the “Earth” provides the materials, they are therefore a constituent part of it; in their composition and structure they contain the laws that rule the universe. Thus, similarly (as Chillida would say) children ask questions of the elements and these reply: I am hard, I am fragile, I prick, I cut, I wrinkle... It is an absolutely interactive relationship. Therefore, it is not easy to find a more original, natural and beautiful way to discover the world. It is as necessary for the child as eating or playing.

A child can spend hours playing with just one object. Striking it, observing it, throwing it onto the floor and picking it up again. It will be amazed to discover that the object doesn’t break when it bends, and the child will get angry if we take the object away from it. For the child the whole world is there in that moment around that object. It may seem a very small and limited world, but that is the way the child has to discover it. Well, I do not find many differences between the stubborn child and the tireless creator. Immersed in his work in his workshop under a cloud of dust of iron and the intense smells of the forge, Carlos Ciriza can spend hours modelling a piece of clay, striking the ductile steel or just pondering. Thus, he slowly unfolds the secrets that hide behind empty forms and his work.
You might think that this is an isolated or selfish world, but I bet that only very few jobs require such intimate social involvement. Keeping this in mind, Ciriza is an author who transfers the contents of his experiences in the forge, which he has shown in multiple sets of works after coming back from his trips to other countries. Such personal sculptures leave his studio that in some cases the observer must feel exposed. So this is the way the artist tries not only to understand, but also to transform the other external world with his work.

A serious, mature, profound work with an amazing ability to combine opposites. He incorporates the deep and unexpected bursts of inspiration with a family life that is altogether praiseworthy (here a special mention to his family, numerous and adorable, which is certainly the work to which he devotes more time). He also reconciles the difficult job of a strong man from the north who spent long winters in his workshop in Navarre combined with the naturalness and imagination characteristic of any healthy childhood: an artist who never loses the child’s capacity to be astonished about reality.

So it is with Ciriza’s sculptures. They are physical works that transcend the material of which they are made. They struggle to escape the limits of the volume they occupy, tenaciously surpassing the fine line between sculpture and architecture. Certainly they do so in a calm, courageous and profound way, which are features of the character of this man but, in his case, very compatible with the simplicity typical of childhood. It is compatible in the same way that the sun is a huge fireball capable of burning anything approaching it and – paradoxically – an inexhaustible source of life at the same time.

The activity of this versatile man has led him to develop with ease in different areas: sculpture, painting, exhibition curator, gallery owner, traveller, etc. But this time his target goes a little further. It is certainly a discipline that has always been latent in his work but that in recent years is gaining an important space at the table of this versatile artist: architecture. For Ciriza the space where his sculptures were to be placed has always been very important. Spatial concerns and the tensions between architectural space and sculptural space make it difficult to decide where the first ends and the second begins. For this author, a relational bond has been woven between both spaces resulting in an union that enriches both. It is similar to the way that a glass of wine enhances a piece of cheese (and vice versa), as without a doubt this blending is beneficial to both, although they can be taken separately. In this way Carlos has enhanced architectural spaces of poor character with his sculptures that, anchored in the wall, have a relief that stands out, jutting out and putting an end to the previous spatial timidity.

In turn, he has hung amazing masses of steel of grand dimensions in closed architectural spaces, establishing a tension that streamlines the whole unit. On the other hand, it is also worth mentioning the sensitivity he displays in specific urban environments with works that stand out due to their rich content as well as their formal simplicity. Lately he has specialized in large-scale works that now reside in dozens of countries throughout the world. Because of their size and volume, these works define urban spaces, commit voluntarily to the definition of architectural space, become milestones, create points of reference or surround meeting areas in public places, go beyond their status as sculpture and, again, beyond the fine line that definitely brings them closer to architecture.

Xavier Guindano Laborda

Architect

