SCULPTURE AND ARCHITECTURE

Going down Roncesvalles we find Oteiza-Sáenz by Oiza (National Architecture Award 1946 and 1954), joined by the biome space-time on the top of Alzuza, chapel cathedral on the way of St. James (Camino de Santiago).

In Pamplona we rediscover the renaissance skyline of the city with the gradual recovery of the fortified complex, crowned by the Archivo General of Moneo (Pritzker Prize and Gold Medal of Spanish Architecture 2006). In the center the Citadel rejuvenated with the “Baluarte” (Bastion) by Mangado (Spanish Architecture Award 2009) and surrounded by the numerous traces by Victor Eusa.

Architectural works as sculptures can be found throughout the city, integrated in the sobriety of an ancient city and far away from the luxury of the current show architecture. A visual tour from the poetic line of Eusa till the constructive rigor of Moneo and Mangado.

We leave the Pamplona of Eusa, Moneo and Mangado and continue our way to “el Perdón”, where the architecture of the scenery is complemented with the monumental sculptures “Vía Láctea” (“Milky Way”), “Puente paso de Europa” (“Bridge Way of Europe”) and “Cruce entre caminos” (“Crossings between roads”), with which Carlos Ciriza marks the way till Logroño, passing through his village Estella, the capital of the Romanesque from Navarre.

The aesthetics evolution of Carlo’s work, that already exceeds a quarter of century, has been driven by an increasing awareness of the connection sculpture-architecture, as gathered in the title of one of his exhibitions in 2007 “Construcción de espacios y puntos de encuentro” (“Construction of Spaces and Meeting Points”). The dimensions of his works grow as time goes by and the iron is left alone. The lines become definitive and are integrated in the urban architecture.
Sculpture and architecture, perhaps to far in the past, come closer thanks to new materials and techniques that provide a more fluid dialogue between aesthetics and functionality. The new aesthetics conceptions allow to get towards a shared horizon and Carlos Ciriza is at the forefront of this movement.

As Delegate of the Government of Navarre in Madrid, it is a pleasure to give this short testimony of great talent and sensitivity towards sculpture and architecture that have lavished and lavishes Navarre and that now  can be shown in the Foundation COAM under the auspices of the COAM Dean, Paloma Sobrini, also from Navarre.
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