Frankly, I appreciate the interest in a conversation about the topics of emptiness, reality, dynamics, statics, light, shadow, experimentation, abstraction and all subjects that are common in the plans of great architecture and the description of fine paintings and sculptures. I must admit, and warn you, that it is perhaps exactly this interest that creates the need in me to investigate, document and study the arts, their history and procedures when the question is to interpret the different natures in the production of your works: your creativity, your talent, your expertise, your knowledge, all which are so diverse, vast and, in my eyes as a craftsman, almost incomprehensible.
Therefore I should document, report and rationalize in a way that perhaps Vuillermoz has already described (professionally) your work in his study “Principles” with such precision and so evocatively that simply implementing his ideas would fill seven lives of any great and busy artist.
And as a matter of fact, what can I do but trip through the pages of several catalogues that insistently invite to such a trip? Because of some other yearning and the impossibility of going through the printed paper to live in the image I am looking at, I feel the need for physical contact, to actually reach your materials when observing the effort in a picture. I have the strong feeling that your work demands to be touched before being admired and in this... I arrive at a place that is more familiar, where the relational agents are the hands in motion and the air through which they move.
This is because when looking at reality in images, I stumble and stop on the one of your hands painting, simultaneously forming something blue and white, and no one knows if it a three-dimensional object or flat surface. And that is how I start wanting to see everything by you. I cannot help jumping over conceptual matters, to try to understand and grasp it rationally, because what precedes it is always the hands touching, looking for cracks, trying to piece together a reality that is fragmented and reconstruct it at the same time. Dear Carlos, I look at your works and I have to think that just a few movements of your hands is something that completes your universal offerings. It is simple, you see.
I warned you at the start, perhaps somewhat rhetorically, about my major interest in how reality is produced as opposed to the justification of reality itself, and I note that even when I attempt to establish a link to your work, this is the fundamental principle. Please accept the limitations of this, my friend, and thank you for the invitation to share this with me. All the best.
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