FOREWORD CARLOS CIRIZA

Not always the delimitation of teaching three of the main Fine Arts, the architecture, sculpture and painting, and specifically between the first and the other two, has had the precision that it has today. This current situation is the result of the arrangements of the disciplines of knowledge from the XVIII century, that in the Spanish art developed with the creation of the Academy San Fernando in 1752, although the architecture consolidated its separation from the remaining with the foundation of the school in Madrid in 1844.

It is true that this fact transformed the obsolete professional guild system and in return, it allowed the access to architectural education to any individual with talent, setting legislatively his competitions and responsibilities, but it is also true that it broke a tradition in which every artist could achieve easier the status of master tracer of architecture, even if initially his training period was focused on any other plastic art, and this without resignation to keep on practising the last mentioned one.

However, naturally and irremediably the three Arts continue walking today hand in hand, because they share the drawing as a tool to capture or sketch in a support the idea and also the common ambition to achieve the highest beauty in their combination, and even merge in an architectural framework. It is therefore not surprising that great masters of our recent architecture have excelled in drawing or converted the painting or the sculpture in their second passion, or that on the contrary, exceptional painters and sculptors show in their works an architectural vocation or dimension.  
This is the case of the artist from Navarre, Carlos Ciriza, whose paintings and sculptures are inseparable, as part of a very personal creative process that seeks the rotundity, simplicity, strength, geometry and representation of space. And aren’t these attributes also applicable to architecture?
This circumstance can be specially observed in his sculptures, because of the tridimensional character of this art, which dominated by the corten steel and the large format reflect their tendency to settle and to integrate into the architectural space and into the scenery, granting this way the atmospheric agents and at the same time a determinant role in the achievement of their beauty.

I find in this architectural expression of Carlos Ciriza our affinity, but also in our geographical and affection bonds. It doubles my happiness to have this new opportunity to spread his artistic work as a result of the recognition that, increasingly, is taking his mastery and his international projection. 
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