TOGETHER

Not long ago, in summer 2009, one of Ciriza’s “creatures” appeared in our lives. Some of our relatives and at the same time his countrymen, gave us one of his works called “Juntos” (Together) for our 25th anniversary.

From that moment we have to admit that both the sculpture itself and the print of the work have a very special place in our house and additionally in our hearts.

At that time we didn’t know him personally. We knew about his work, but had not been introduced to each other. As things work out in life, some days later, in summer, August 2009, were able to meet the father of our “creature” in an intimate setting. Not everyone has the good fortune to have an artwork at home and also meet its creator.

We have not mentioned that it is a work of “small dimensions”. For us it is a great work regardless of its size. Works are not measured by size or weight; they are measured by what they transmit to those who observe and admire them.

We do not intend in any way for this modest reflection to be a mawkish discourse of flattery, however we do want to express some descriptions that for us are implicit in the work.

It is a simple work, honest, balanced, of careful composition, which has been made of an unostentatious material, steel.

We can mention the relation between the parts, the fullness and the emptiness, the volumes created, the perspective and framing as some of the characteristics of the work.

All these adjectives mentioned in relation to the work also, after we met, seem appropriate to us to define him, the work’s creator.

At the end of last year we had the opportunity to meet him at his “Colegio Oficial de Arquitectos” (Official School of Architects) exhibition in Madrid. We saw models of his future works of “big dimensions” to be placed in different locations and regions. We very much liked what we saw.

The sculpture, considered as one of the “great arts” developed by mankind needs to be admired, but also to expose itself. Just imagine for a moment areas without sculptures, like our squares, gardens and buildings, halls of private houses and/or palaces, train stations, airports, etc. We would be sad without them and orphans of their expression. That’s why we are thankful for their presence, they captivate us, they show us the hierarchy of the city, they invite us to walk in the city, to surround them, to admire them from the ground or sometimes from the same level, and they offer us a multitude of changing views. They are the space, they shape it, emphasise it and magnify it and show us to become in a certain way the owners of it. That is why we dare say that in these acts the sculptor becomes the “architect” of space.

The history of mankind is full of sculptures and paintings, not to mention the expression of important civilizations that never shunned the need to develop and to transmit their legacy to future generations and other civilizations. It makes me think of the paintings of Altamira or the megalithic monuments of our Balearic Islands, “talayots”, “taulas”, “navetas”, etc.… Men developed these talents for themselves, for their communities, in thanks to the gods, to nature and in thinking about the hereafter.

He knows perfectly what we want to say, because through his works, unconsciously, he places the observer in this huge visual game. His activity has more value because, in addition to just being a sculptor, he is also a painter and practices with wise movements the step from two into three dimensions – the perspective needs to join the act. Society, city and life turn into an unlimited theatre in which the architecture, the sculpture, the painting acquire the character of luxurious guests to enrich them.

As architects we understand that the term “make the city” involves the developer who defines the territory and decides how to use the space that will mark the way of life of those who inhabit this new term; the architect who projects the buildings where people are going to live, work, where spirit is cultivated and every member of the new community enjoys what will be the backdrops, façades and stages of these spaces; and why not for artists like you, who take part in the creation and form of living them, this sculptures of large dimensions as those offered by our beloved Estella, or the ones on streets, or in gardens. They are part of the spaces to be lived and enjoyed. What is more, they generate and transform the spaces with an opening and fullness that, apart from that created on its own, expand beyond it to create new forms and spaces along the paths that must be admired and lived.

His work, like that of any other architect, requires prior knowledge of the terrain, of the environment in which the work will be placed in the future, not only to define the object, its purpose, but also to define expression of what you want to say with your urban sculpture. One sense that he thought about where and how it should be observed and experienced, which is the reason it takes part in that space and transforms it. It’s as if a sculptor and developer had worked together as a team to define how that space would be experienced.
Let us mention the materials he works with and the colours and textures of his finishes. The treatment of the iron is a great idea! A solid material, hard and lasting over time. The finishes of it seem to tell us that it was always there and that it will continue to be there for a lifetime. We know other works by him with other materials, but we think that it is a great idea that he prefers iron. The colours of the ends seem to be at one with the natural environment, without disturbing, becoming almost like a mimesis over time. From his paintings one can start to gather the intentions that are later transferred to the sculptures.

In short and in conclusion, an extensive work, expressive, convincing, developed by an author in the image and likeness of his own creation.

We wish him a long professional career with and a lot of work and much success.
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