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The Way of St. James presents in Navarre a triple centrality: one is chronological, which is the real culminating moment of the route, the centuries XI, XII and XIII; the physical one as its path will cross a considerable part of the territory of Navarre, going from northeast to southwest, along nearly 200 km, and the spiritual one, that is understood as a religious and cultural phenomenon, because the life that flows through it impregnates every pore of the small kingdom. This combination of factors, together with the location and small size of the territory, explains the special impact of the worship of St. James in Navarre. An impact that based on the society and the kingdom as a whole cannot be compared with any other of the peninsular territories where the route runs through.

If I had to opt for a single stage of all those that are located in the French and the Aragonese way while passing through Navarre, I would talk about the fourth centrality, because the stage “Puente la Reina-Estella” seems to me the most complete of all, the stage of Jacobean plenitude. A stretch between two towns, “Puente la Reina” and Estella turned into crucible and summary of the way itself.
Along its scarce 25 kilometers we can evoke deserted places, as the encomienda of Bargota or Aniz, with a church of the late Romanesque, restored recently, or admire transepts, like those of Mañeru or Villatuerta. The trajectory will allow us to pass bridges of long tradition, echoes of the recently visited older brother, as those of Cirauqui, Lorca or Villatuerta. We can enjoy a succession of art styles accumulated along the route: Pre-Romanesque in San Miguel de Villatuerta, late Romanesque in Cirauqui and Lorca, Gothic in Cirauqui and Villatuerta, Renaissance and Baroque in the altarpieces of all towns, and neoclassic in Mañeru. The stretch preserves also a changing town planning: path in Mañeru and Lorca, warrior and fortified in Cirauqui. Finally, the Way itself. Perhaps there is no passage more evocative than the ramp that descends from the Cirauqui hill and covers the ravine placed at the exit of the town.

Apparently, too many things in such a short stretch. A way to walk on foot, the perfect stage to begin. A day full with emotions, we started in “Puente la Reina”, leading us to Estella, the favorite city of Aymeric Picaud and hometown of Carlos Ciriza.
I met Carlos Ciriza several years ago. He was in his twenties and I was a young and inexperienced Minister for Education and Culture. We met for the first time in my house in Oteiza, where we had the chance to have conversations on subjects we were concerned about: The art, the cultural management, educational opportunities, the perspectives of the young artists and other questions of common interest. Later we met in many occasions, professionally and personally, as we have same interests and live in the neighborhood, since both of us were born in Estella. But rather than the personal proximity, it is more an esthetic closeness that joins me to Carlos, a spiritual contact that is reflected in his work, deep down, the real language of an artist who considers himself as such. A relationship that has strengthened in recent years, also due to the opening of the highway of St. James Way between Pamplona and Logroño.

For professional reasons, I move every day from Oteiza to Pamplona at least once per day, and many days twice. I have lived and suffered as some others the conversion process of the old road into a modern highway we enjoy today. I do not need to tell about the history of it, since the Government of Navarre published on the occasion of the opening of the highway a beautiful text titled “Time and Way”. I recommend it to all who want to know about the basic milestones of this route, from former times until the XXI century, by the hand of excellent specialists.

Apart from the landscape, beautiful and changing with the passage of seasons, the perspective of the downtowns and chapels on the top of the mountains, two elements are inextricably linked with me every day on my return trip: the highway, called in good time “Del Camino” (From the Road) and a series of artistic milestones that mark the route.

It is not my intention to make a detailed study of the “Symbols of the Way”, general name of the project which comprises the sculptural group of Carlos Ciriza. With many more authority and knowledge than I have, it is described by Professor José Javier Azanza in this same volume, in a study that joins knowledge, sensitivity and good judgment. I will merely recall the personal impressions of a citizen who at times sees them, sometimes watches them from far away and sometimes enjoys them in a special way. Recalling with Gombrich, that “the art does not exist, the artists exist” and that nothing better to enjoy their work than “to have a clear mind, able of perceiving any evidence and echoing any hidden harmony”. Without forgetting that standing in front of an artistic work it is better to open the eyes than to loosen the tongue.
The exit from Pamplona to Estella on the highway allows observe the new town organized into residential areas that border with good grain fields of the basin. Almost in straight line, within a few minutes, we reach the tunnels of “El Perdón”. And there, to the feet of the saw, full of mills that already are part of the scenery, despite being newcomers, emerges the Milky Way, Parallel Ways. Its material, the Corten steel, its emplacement visible in the distance, and its profile and dimensions provide the group a relevant monumental nature. Its suggestive abstraction allows different interpretations: Are these pilgrim structures that emerge, but already pointing the burden of the Way? Are these giant cross-staffs, symbol of support and of steps of thousands of pilgrims? In any case, the clearest of the work is the space: the Way itself, the shell cut away between the arms and the sky, and the top opened to the immensity. With an added advantage: the sculptural group, expressive and strong, accompanies the passage of the seasons with varied shades, from the harsh rigor of summer to the rain and the snow of winter, passing through the delicate iridescence of the spring and fall. Once crossed “El Perdón”, a long straight line that leaves Valdizarbe to the left, we reach the entrance of “Puente la Reina”. A population almost demanded by the script of St. James. The Francs who settled in the late XI century had good reasons to choose this place. Among them, it was the end of a walking day, there was a rushing river to be crossed, and the routes from Ostabat and Somport converged in its surroundings. The bridge, present on the coat of arms, is the most representative emblems of the town and of the group of the Way. It is an emblematic work, expressive and light at the same time, which has survived the passing of floods and centuries and has come to us wounded, but full of strength, vitality and history. And if the medieval bridge is the symbol of the St. James Way, “El Puente de Santiago” (The St. Jame’s Bridge) is the symbol of the highway of “El Camino”. Expressive, graceful, slender and subtle, Javier Manterola has made of it, apart from a tribute to his medieval ancestor, a milestone of engineering and artistic icon of the XXI century. Precisely at the rest area of the variant of the bridge “Puente la Reina”, there is the second piece of the sculptural way, “Puente Paso a Europa” (“Bridge Way from Europe”). Made of Corten steel and stainless mat steel on a concrete base, the work proclaims clearly its target: to honor, on one hand, the physical element of the medieval bridge, and on the other hand, to extoll the symbolism of the bridge as a communication link of people and cultures. Three elements dominate the group: the clear disposition of the sustaining element, the clear profile of the roadway, enhanced by the stainless steel as parapet, and some deformities, distant echo of those existing on the medieval bridge, providing the set an unusual slenderness. Located at the rest area, the group invites to stop, meditate and enjoy it as its referral older siblings. And, in any case, to recall that bridge “Puente la Reina” will be tied forever to a bridge that, there in the distance, saw the birth of the population, accompanied their lives and properties, and today attends the taking over by the two successors surrounding it. It is therefore necessary to consider the last initiative in the environment, the opening of a permanent exhibition in “La Casa del Vínculo” of “Puente la Reina”, titled Ultrapontem and dedicated to travel through, in text, graphs and mock-ups, some of the most representative hanging walkways. I take a phrase of the exhibition: "On a bridge there are two directions, but its path is unique”.

A bit foreign to my daily trip, but in any case also close to my vital environment, there is the third and last monumental milestone of the highway, “Red de Caminos” (Network of Ways). The echo of the work is not far, the octagonal church of the Holy Sepulcher in Torres del Río. Key building of the Romanesque of Navarre of the XII century, octagonal plan, lighthouse and cemetery come together in a restrained and balanced set in the exterior. In the interior, sobriety turns into delicacy. And presiding it and crowning everything, the vault: Moslem lace on Christian ground, with an eight-pointed star design and circular space in the center.

A view to remember and that is what Carlos Ciriza wanted to take over in this grid of heavy weight and large proportions, made of concrete, Corten steel and mat stainless steel. The view, with the trimmed edges to the bottom and the old farmhouse “La Monjía”, nearby, it gives me the impression of a large outdoor altar where the ways converge, and also the lives, desires and longings of thousands of pilgrims, proceeding from the four cardinal points. Not only from the French Way, but also from those secondary ways near the hospital of the town. “La Red de Caminos” (Network of Ways) ratifies what we already know, that the St. James Way is one, but the ways to Santiago are endless.
In this XXI century, in which we live more tending to the hurry than to the calm, the sculptural milestones by Carlos Ciriza condense, at least, two clear tributes: The first tribute is the modern roadway to St. James Way; the second one, the tribute by the current master sculptor to his old ancestors represented in the constellation of artistic works that mark more than 60 kilometers covered by the highway. There is one tribute left: The one that the everyday visitors of the way owe to Carlos Ciriza, a teacher who reminds us that in our life, in the middle of the hurry and the bustle, there is always room for beauty.

