The pendulum of time

I like visiting the workshop of Carlos Ciriza. It has a lot of space, but in there is scarcely a free place, because it is full of materials and sculptures. An intense light enters through the windows of the roof, a light of a blue winter morning in Pamplona. On the wall there is a poster from an exhibition he organized in New York years ago and where you can read “The light, a window to senses”. Under the poster there are the last sculptures that he melted, still unfinished. Ciriza works the iron with patience. He designs the model, continues with the smelting and then, for days, weeks, months, he treats it with salt, water, acids, until finding the right color. After that he sands it several times and brushes it up to give it the right texture. The time oxidizes the materials and the artist fights against the time. He moves between two shores: between the space and the life. He travels a road that goes from the idea and finally to the object. The sculptor imitates this way the bottomless pendulum of the passage of time.

On the table of the workshop there are a lot of boards that come from an ancient tower, in which the time has been working tones that go from black to light gray. In a few glass pots lies the dust of recycled iron of the sculptures, sanded and filtered to find the suitable thickness. The iron, the slate, the clay, the wood, the handmade paper are the materials on which Ciriza sculpts the traces of time. The rough hands of the sculptor transform these materials; and with him, the humidity, the time and the temperature also work. In the struggle for making the imagined work real, man and nature working together.

Carlos Ciriza experiments with materials and textures to sculpt the space, volume, movement, and the complementary. He does so with dedication, effort and patience. Letting time also do its work, and that the oxide brings out the right tone. Many hours of work are behind any of the works by Ciriza, some ideas were left behind, and others fill and transform the space. An arduous journey from silence to matter. Sober and austere. Because it is a question of: simplifying, to capture the movement, to express what moves the world. To make the complex simple.

On a tripod I see a picture he has been working on for weeks. It needs eleven painting layers to achieve the depth that Ciriza wants to transmit. After applying every layer, several days for drying are necessary. The base is of wood and the end result is a task of the depth of time: the smooth wood changed into iron, bronze and volume. It is the art of transforming the materials.

Nearby there are the finished sculptures of steel, covered with sheets, like ghosts ready to start a journey from the past to an unknown future. Their destination is Los Angeles or Dubai or Berlin. The sculptural works by Carlos Ciriza can be found in more than twenty countries. On the wall there are three clocks, showing the time in New York, Los Angeles and London.

I like visiting the workshop of Carlos Ciriza. It is a big place in the middle of the city, close to his house. On the shelves there are piled up brushes, sandpapers, paint brushes, boards. Nearby there is a family picture, with his wife and his children. He often says “they are my best work”. They are the future, those who will succeed us tomorrow; again the time. Always the time. The pendulum between the perishable and the permanent.
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