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Metal and oxide in suspension

I still remember excited that summer of 2003 when I found myself by chance in the middle of an amazing maneuver of installation of a colossal sculpture by Carlos Ciriza in the park Yamaguchi in Pamplona. The crowded place, where I was going for a walk, remained paralyzed by listening to the distant beats of a helicopter coming closer at high speed. When I turned in an almost mechanical way to look at it, I found, floating from approximately 30 meters, a huge steel sculpture hanging from an inappreciable brace. During a few moments it was almost cathartic to observe how that figure of ocher color of iron, of huge volume and heavy appearance, was flying through the sky, graceful and light, as if it was a bird gliding.
The usual perspective of this type of sculptures that involves normally a certain hieratism and solemnity, was giving way to a vision completely out of context and changeable, emphasized by the rotary movement of the object in suspension. Thus, transformed in a mobile sculpture that was interacting with the environment and that was defying all the physical laws of space, time and material, as if it were a kinetic work by Jesus Soto or Tim Prentice.
I was pleasantly surprised to know that some years later Ciriza had started working on the concept of hanging sculptures. Without losing strength, these works have given place to interventions in interior public spaces such as the project for the big entrance hall of the “World Financial Center” of New York, where it has performed in a magisterial way a real praise to the weightlessness. Recurrent are, in certain way, during the beginnings of the abstraction, the studies on mobility by Calder or Naum Gabo, but it is certainly unusual to find sculptures that apply to such volumes, installed above us without a terrestrial support.
In this case the solid undulating forms are referring to ideas like the continuity and discontinuity. As Bancusi said when observing his own monumental work “column without end”: "When I approached, I thought that in fact it seemed to continue towards the skies without stopping”; something similar seems to happen observing this work, having the same sensation of infinite continuity. In case of the hanging sculptures of the WFC, it is the projection together with the artificial collection of palm trees inside, which emphasizes even more this dialogue of the vertical forms in the trunks and the horizontality of the piece. Also this speech remains implicit in the relation between the different parts that share the installation, one of 16 meters and two smaller ones.
It is also tangible the tension between concepts like weight and lightness that, joined to that of gravity, transform our classic way of understanding the sculptures and the space. This sensation is produced mainly not only by the dimension of the facility, but also by the reddish tonality of the metal. Within the wide universe of shapes and colors Ciriza uses to represent the world, it has always been the intense ocher of iron oxide in constant evolution the one that more has lasted. Although, it is present in almost all his  sculptural and pictorial artistic facets and in the diverse encounters between both disciplines, it has been a frequent instrument used after his plastic investigations of color and space. Given this apparently comfortable way to return to the origin through the color, Ciriza, during these decades, has never been carried away by self-satisfaction that sometimes generates the experience in the artist, but he has continued to investigate new techniques and instruments to achieve more complex and personal ways of artistic expression.

As in case of the series “Expansion Works” by Anthony Gormley finished in 1994 and formed by huge volumes of circular floating metal, it surprises also the sensation of warmth generated in the spectator when contemplating the above mentioned monumental sculptures, despite of the coldness by touching the molten metal. This effect, as in the English artist, not only is due to the absence of gleam and reflections of the finish that provide these forms with a depth and a major dynamism, but this intense tone brings out the timelessness of the metal, the stone and the place that shelters it. Certainly, it is the harmony with the environment that provides this complete integration in the space and that takes us back to unreal memories but intrinsic to the human being.

On the contrary, the works carried out for the main Lounge of “Palacio de la Vega”,  the artist takes up again his most traditional forms. They seem to come from ancient compact and cubic objects that, when separating them as if they were waking up of a long lethargy, are revealing their sinuous curved forms. The set consists of five sculptures of steel placed throughout the room; they seem to hold a silent dialogue while they observe the daily experiences of the human being.

Thanks to the research and development of every piece and its weight, the fine brace that sustains them emphasizes the sensation of levitation and lightness, creating in us a contradictory sensation again by confronting volume, material and weight. When observing them in a zenithal way, this provokes an instinctive self-defense sensation and of admiration at the same time, when staying in front of their imposing magnitudes. Therefore, Ciriza achieves with his intervention that a trivial and functional space dedicated to leisure is also a place for reflection and art through sensations.

We can really appreciate that despite the persistence of techniques, colors and supports, Carlos is before a new and exciting way to be developed, full of nuances and possibilities. A deep change that modifies the visual perception, the dimensions of the work and consequently the dialogue between object and spectator. Where the individual stops being a mere visitor to become an active part of the work, wandering till get integrated into a masterfully orchestrated choreography. All this happens in a moment of esthetic and technical maturity of the artist ensuring, with serenity, that he will turn all his new productions into much more than metal and oxide in suspension.

