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Movements of masses and volumes, architectures lived by light
I met CARLOS, many years ago, through some of his works and the extensive media trail that precedes all successful artists. I imagined a big man, like his colossal sculptures that mark the highway of the “Camino de Santiago”  (St. Jacob’s Way). I thought of him conceited in his triumphal aureole, little approachable, proud, distant, absorbed in big projects and select public relations. I was not wrong in relation to his projects, but very much in his human condition. Because Carlos Ciriza is really an artist, who has known, and this from an early age, the sweetness of success, the assertiveness and professional pride to have shared his work in many important public and private collections around the world (Spain, France, Italy, USA, Andorra, Ecuador, Slovenia, Argentina, Philippines, Armenia, Austria, Scotland, Germany, Finland, Uruguay, Chile, Venezuela, Mexico, Portugal, Canada, Cuba and Switzerland.), but he does not forget his origins. He is in permanent contact with them, with his people, his village Estella, and his land, Navarre, and all his works show a constant and recurring reference to these solid principles.
After hearing a lot of and different things about him, as it usually happens with successful people, our fate wanted us to join our professional and human ways, leading me to direct in a short but unforgettable period of time, the Museum “Gustavo de Maeztu” in Estella, which among other wonderful experiences, allowed me the pleasure of organizing an exhibition of his last works. Although my professional résumé represents a wide experience in the organization of exhibitions, I cannot deny certain concern and anxiety with this project, experiencing a light scenic fear towards the star, towards the artist touched by the fortune. All those feelings disappeared at the same moment I shook his hand and faced that clean, honest and noble look, full of intelligence, which is the first thing that transcends from his person: modesty, kindness, proximity, sincerity.
No trace of the conceited and intolerant artist I first thought of. Helper and cooperator, he accepts the imperfection and normal intransigences of the space, the physical and budgetary limitations of the room, the indications of the set designers; he cooperates and does not provoke the minor distress in the personnel of the Museum, rather he shows to be satisfied with the interpretive and spatial solutions offered to him, in the staging of his work, which between worried and satisfied, he shows for the first time since 10 years in the Museum Gustavo de Maeztu in his native village. And the fact is, that Carlos is a solid man, like his Navarrese homeland, as the materials that it uses, but simultaneously ductile and malleable like his compositions. Modest and straight as his generic volumes and versatile as his displacements. Geometric and recondite in the form, as diaphanous in his architectures inhabited by the light. Tireless worker; generous with the effort; ambitious, I would say almost avaricious with the art.
I read a lot of his beginnings and influences of other artists such as: Julio González, Chirino, Henrry Moore, Chillida, Oteiza. Also, I knew, from his biography, the investigations on the relation between materials, volume, space, gravity and balance. His constant concern for the displacement of the volume between balances, as well as the circulation of spaces. His concern for the material and the skills to break it and to shape its expressive possibilities; his historical preferences for the corten steel, which associated him directly with the contemporary Basque and Navarrese sculpture. Deeply rooted in his land, in his tradition, perfectly integrated in the landscape, in the fullness of nature, returning to his homeland the received tribute. ("The sculpture is inside the feeling, in the way of being of our homeland").
His painting is interrelated directly with the sculpture. It is, where the author not only captures harmonically forms and small volumetric fragments, but moves his esthetic and ethical postulates to the flat support. With a deep knowledge of the ancestral pictorial alchemy, he applies the oxides proceeding from the devastated  of his sculptures, using them as pigments, fixing them onto the support with different and elaborated mechanical and chemical procedures; using his sensitive answer towards the light and the climatic conditions, he creates changeable chromatic effects, such as the photosensitive materials of last generation in modern architecture. The recycling of these sculpture remainders as pictorial material, constitutes an approach of the painting to the sculpture and vice versa, of the sculptural material to the pictorial surface, a perfect symbiosis of material and concept wisely brought together by the knowledge and the artistic experience. But it is something more, and following this trend, to return the land what he has received from it in form of art. He transfers humble deposits,  sculptural material waste to paper, boards, etc., raising them to the art category, impregnating the artistic composition with land.

From here, I invite the observer, to stay in front of the  work by CIRIZA, without complex approach, nor preconceived theories, but with the motivation and simplicity of an explorer opened for new experiences; with open senses and heart before the celebration of sensations that offers us. To feel the greatness of the monumental Ciriza, the nobility of his creations that grow from the earth, rising proud and powerful, standing out in the vibrant Navarrese horizon; to sense the frenetic energy that beats under the steel skin, struggling to get out of its formal appearance. To listen to the dissonant screech of the steel moving on itself to create these movements of masses and volumes, which defy the balance. To get dazzled by the ephemeral twinkles of light caught between its masses, to guess the future, the trajectory of the movement crystallized in time and space. To be captivated by the poetical magic and by the mystery caught between the form and the space that contains, where the artist has intervened, allowing that the perception of the observer culminates the creative process.

