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Exceptional sculpture in the pilgrim’s way:
The symbols of the way of Carlos Ciriza
St. Jacob’s Way and public sculpture

The pilgrim who in the XXI century walks the St. Jacob’s Way through any of its routes that are like arteries of faith and spirituality and that, plowing through the Peninsular geography up to reaching the grave of the apostle, will realize immediately the continuous presence of sculptures that mark the path.
Precisely this last group includes a project of sculptures that, in the context of pronounced heterogeneity of the Jacobean public sculpture, is particularly relevant for its exceptional and uniquenature: the sculpture corridor“The Symbols of the Way”, created by Carlos Ciriza for the highway A-12 that connects Pamplona with Logroño, called also “Highway of the Way”because it is closely linked to the Jacobean route.
The sculpture corridor The Symbols of the Way: 

- General exposition of the project

When in 2002 the Government of Navarre put out to tender the construction, conservation and development of the highway Pamplona-Estella-Logroño, the project contractor contemplated in his report and graphic exhibition not only the technical aspects of the route, but also the esthetic contribution to the highway, implementing in the sculptural Jacobean corridor “The Symbols of the Way”, by Carlos Ciriza.
In its initial layout, the sculptural corridor consisted of eight large sculptures, interpreted from the concept of monumentality that characterizes his sculpture, visual impact and fully integrated into its landscape and cultural environment that, while reverting in the contemporary artistic heritage of Navarre, were closely linked to the semantics of the road. The target of the project was to obtain a major promotion of the route of peregrination at national and international level, according to its road structure; and, in turn, to create a cultural and artistic modality in Navarre, attracting the attention of pilgrims and travelers longing to see this group of sculptural works placed throughout the “Way”, as well as crossing places. With his original and unique project, Ciriza builds an art route on another route of art, formed by a group of symbols linked to the St. Jacob’s Way along the region; and he does it not only as an artistic and cultural challenge, but also as an expression of a deep and profound personal religious sense acquired in his first peregrination in 1985 and that accompanies him since then.
The group shared a series of common features that differentiate it and provided unit. First of all, its location was not accidental. The eight sculptures of the group were distributed in sequential form in intervals of approximately five minutes on the trip of the highway by car, to connect sothe sculptural corridor as if it were links of the Jacobean chain through Navarre.In turn, each of the parts were adapted to the landscape and monumental nature of the area, which in most cases inspired the artist; and all of them were taking part of a symbolic language linked to the St. Jacob’s Way. In terms of material values, they were showing a monumental nature, between eight and fourteen meters high.The material used for its completion was mainly the corten steel, very strong and resistance to the inclemency of the weather and besides of being a typical material in the sculptural work by Ciriza, it is connected with the permanent and unchangeable nature of the “Way”. In addition to all this, it is adopting different chromatic shades during its oxidation process and that once settled, the action of the atmospheric agents (the sun, wind, rain) enriches progressively its polychromy and helps to integrate it gradually in its natural environment.
Finally, the attraction of the sculptural corridor“The Symbols of the Way” is that it is a singular and unique project designed specifically for the location it is placed, so that each of its parts acquire full meaningonly in the historical, geographical and cultural context were they emerge from, and in the light of the group. Thus, not only the “Way” leaves its trace in the places that it crosses along Navarre. They are also present in the “Way”, through a group of references and symbols fully integrated in the Jacobean route. Unfortunately, the project was cut short and only three of the originally eight planned sculptures are erected today in different points of the highway. We plead for the possibility that this sculptural project becomes true in its entire magnitude, as we consider it as a project of entity and relevancy for the Navarre patrimony and for the own cultural, artistic and spiritual dimension of the “Way”.

Singularity and exceptional nature of the project. The sculptural corridor as international artistic proposal
Due to its entity, sequential nature and number of parts, and for its symbolism linked to the place, the sculptural corridor of Carlos Ciriza for the highway of the “Way” does not admit comparison with any other project that appears in the route of Santiago de Compostela. Therefore, the unique and singular nature of the project of Ciriza becomes evident, within the context of the Way, exceptional artistic-cultural reference that also offers opportunities in other areas such as teaching, considering the possibility of drawing comparisons with the work that inspires the piece and of realizing its interpretation from the contemporary plastic arts.


Thus, the idea of “sculptural corridor” shows itself as a valid proposal in its ability of communication of a few pieces with others to create a unitary set that reaches its full meaning in the global contemplation. From this point of view, Carlos Ciriza has explored the possibilities of an“International Sculptural Corridor”, with the creation of different independent monumental groups, linked between themby a connecting thread that allows building a sculptural bridge of singular numeral calligraphy between different countries and continents.Taking this premise as our starting point, the works that comprise this international and transoceanic project emerge from a date or event, significant for the history of the city where it is going to be placed, and that the artist translates in plastic form. Ciriza makes a thoughtful look into the past of a place in order  to know and to understand its major events and historical personages, and then re-interprets them by means of the avant-garde art of the XXI century; in his search, he works the matter and the shape througha calligraphic representation in which pieces placed on a natural space, maintain a constant communication with the environment through different volumes, spaces and gaps, and are open for the interpretation of every spectator.

The final target is the creation of an artistic, cultural and tourist circuit that link the different groups of sculptures designed as an interconnection between people, art and history; the ongoing dialogue between the pieces obeys this intention through the constant numerical process that the group is going to develop. Thus, appear qualities that the artist considers to be identifiable with today’s society such as the communication, the mobility and the globalization.


Coincidence or not, the starting point of this new sculptural corridor the artist from Navarre aspires, is in a town that crosses the Jacobean route, precisely there where “The Symbols of the Way” end. As if there existed a "road map" that contemplates the relation between the possible sculptural corridors, beginning the next one where the previous one ends. The monumental group 1507 (Fig. 16) was placed on the roundabout that leads to Viana from the highway of the “Way” on 12 December 2008.In a single piece of 6 x 4 x 3 m, of profound visual impact and symbolic value, related with the date of death of César Borgia, personage of the European Renaissance and emblematic in the Navarre locality as warrior prince. These four numbers suggested the author volumes of corten steel, strong and blunt, which interprets in an esthetic way, to turn them into a powerful sign of Viana's identity. The work combines modern art and adherence to the rich historical legacy of Viana. It is completed by a plaque with the signature of the personage and the dates of 1507 and 2007, serving also to commemorate the V Centenary of the historical event.
The next link of this chain is 1043 (Fig. 17), installed in April, 2010 in Tafalla to commemorate the year in which the king García granted to the people of Tafalla the title of “very noble, very loyal and vigorous”. Ciriza gathers, in these four numbers of corten steel of high strength and force, a significant episode of the medieval history of the city, turning it into a monument of the XXI century that contributes to enrich its artistic and cultural patrimony.

No doubt, new groups will be included to this historical-artistic corridor in the coming years, invisible but in turn tangible, which will go beyond borders and strengthen cultures. And, of course, within this sculptural corridor Ciriza has imagined another two monumental works formed also by four strong digits, symbolic and historical, which he, knows better than anybody else to interpret, since they relate in this occasion to his own life trajectory.

Two pieces have already been completed and they are inaugurated now with the solemnity that they deserve. The first one of them is 1986, year of his first individual exhibition in the room of Pamplona of Conde Rodezno in Caja de Ahorros Municipal (Municipal Savings Bank) of Pamplona. The second one is 2011, commemorating the twenty-fifth anniversary of that first exhibition, whichwe arenow celebrating. For all this, our congratulation joins our most sincere desire that in coming years he keeps on connecting new works in his vital sculptural corridor.

