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Ciriza or the unceasing search in three dimensions
Since 1985, at Carlos Ciriza´s plastic creation we can detect the approximation of those two manifestations he had worked with distantly and intermittently: paint and sculpture. By then he is an artist in his twenties, but his boldness already seems direct. He experiments with techniques and materials driven both by intuition and rationality, so to capture his thoughts in an ambivalent way -characteristic which can still be found in his art.
Ciriza comes from an urban world still close to a rural one, as the Navarrian city of Estella was during the sixties/ seventies. This world that surrounds him will make him receive those two influences which will impel his art: firstly the familiar sawyery where he gets in touch with wood, iron and the techniques to transform them. Here is where he exercises those hand skills that will be needed at his work, and from this first moment in his childhood he feels the aim to create. Secondly there is the countryside, laboured by farmers with those old tools that will soon disappear with the imminent appearance of technology. He will adopt parts of these mechanisms using them for symbolic transformations in his sculptures. This can be seen in the sculpture-painting at the Museo de Navarra entitled “Nuestra tierra” (“Our land”) in which the grating of a plough, watched from a figurative bottom of the earth peel, cracks his surface. This 1988 work already announces the artist goals to fuse the interest he shows in both camps, which is nowadays at his highest point.
Leaving for a moment the work as sculptor aside (which growths since then), we can find in his paintings from the very first moment an aim to procure contents to the plastic surface, contents given both to the form and the image, always tending to the three dimensions. This explains how the author sometimes has to cross the borders of his pictures searching more freedom of action. By the latest eighties he chooses to use materials such as pasteboard and wood sheets matched to the base, or sawdust mixes or marble powder mixed with oily pigment, going still further when including objects such as the very same tap of tincture mixes, or those erected paint-brushes, and sometime even shoes and other objects to cause the feeling of life and total freedom. This wish of placing things will soon exceed a mere still life when reducing things to the first scheme and then once more and so on until, five years later, become definitely an abstract expressionist -but inserting figures as he still does.
His investigations will be focused on the expressive value of colour and his spaced diffusion (which is something that quickly attracts the viewer). This way we might place him artistically in that tendency from the United States and France of 1975 that tried to rescue the specific aspect of painting, something really necessary after so many years of experiments. Is where the painter adopts an analytical and reflexive attitude, as well as freedom in his layout.
Being such a sensitive man, the colours from Ciriza are born in real facts from which Ciriza adopts impressions: the fight against racism or the come upon New York skyscrapers. These and many others experiences origin his series Vinculaciones en el espacio, in which he shows the Italian city of Evoli; Africa, inaugurated in Madrid; La luz, una ventana a los sentidos, presented in Burdeos; Latidos desde el fondo de la tierra, after his experience in Ecuador; Vivencias en Nueva York, after his sojourn in the metropolis; Espacios de color y volumen, exhibited in his city, Estella; and Reflexiones sobre el color, espacio, volumen y vacío, inaugurated at the Universidad de Navarra, joining painting and sculptures -procedures he links since 1995, when he did it for the first time at the gallery Helene Rooryck in Pamplona-.
This labour eliminates formal elements until a progressive selection of those possible colour combinations, those which expand themselves over the space, showing dimensions hidden by colours motions, firstly in dark (as a symbol of African darkness), brighter later on. Besides it, following the marble powder or the tools, colour projection keeps on alive spontaneously from the height. He finishes with continuous frames of colours applied with plan rollers, playing with the fracture of spaces by circle lines on relief that give rhythm to the surface, creating a peaceful climax evoking nature.
His series of paintings coincide with his evolution as carver, and the way he studies the space and form in his sculptures agree with the way in the paintings; moreover, already since 1985 he uses levers, spirals and geometric structures in his paintings as he does in his sculpture.
Since then there are two sculptor directions in Ciriza; one more Chillida alike, rationalist with overwhelming forms, the other one more like an engineer- but prefers to choose the first one to include it in his paintings as a theme-. This was not usual in the vanguardist movements that only added strange elements to the paintings or used the painting as finery for architecture.
With no doubt, the Ciriza`s style has to do with the North-American Expressionist Abstraction. Typical with those “coloured fields” techniques over which slices of temperamental colours are superposed, as we see in Clyfford Still. The spiritual atmosphere also brings us to the Pacific School (Rothko, Newman). The statement of Ciriza when introducing painting and sculpture both together is quite new.
I have always thought that the fewest the tools are, the highest the expression gets. This pronouncement which came from Pierre Soulages is perfectly applicable to the non divers chromatic painting of Ciriza. As well as figurative establishes relation with the world from equal to equal, non figurative paintings -as we see in this case- introduces different relations: both for the painter and the spectators the world is not gazed, but lived and introduced to each personal experience.
