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The Plastic Search of Carlos Ciriza
The Work by J. Carlos Ciriza is the work of a versatile artist, who expresses himself in multiple ways, pictorial and sculptural, that go from small commemorative objects to projects of big scale, including the completeness of arts. Moreover; he adds to the inspiration of a great artist the knowledge absorbed in the rural area of “Tierra Estella”, where he was born: Land of lyric sceneries and traditional uses and customs. Especially this predominates over his sculptor's vocation for his love for the forms and round volumes developed in the tri-dimensionality of space.

The trajectory of Carlos Ciriza starts with the contacts with the wood in the workshop (in Estella) of his father, who taught him also the art of welding, and goes to the practice of an almost self-taught art, not because of a lack of teachers, but rather due of a will of personal work. However, there are traces of universal masters, more or less distant, as well as of others closer in space, time and sensitivity as such as Oteiza, Chillida and any other artist of the great school of our days.

The collection of his pictorial and sculptural work goes from the figuration to the abstraction, especially since his stay in New York that will lead to a gestural painting (action painting) full of vitality and expressiveness inspired by the great American informalists. The pictorial experiences are closely related to the sculptural ones turning up to be intimately linked. Thus, his acrylic works are the best basis for his sculptures that are perfectly integrated, due to their monumental nature, in the civil town-planning perspectives and in the background of the sceneries.

His small sculptures of iron, brass and oak, which describe convex and concave curves, straight developments, playing with the exterior and interior space in form of dentils or in sinuous divisions, seem to demand the monumental scale. His constructions with development of forms, rods, etc., define his studies of geometric forms that are essential in space. There is vitality and tensile strengths in their development the artist seems to grasp intuitively.

Ciriza takes specially care of the materials, its textures and its contacts. He anchors the sculptures of iron and brass on oak pedestals. He works the elaborated surfaces in an almost artisanal way. Despite the essential tendency of Carlos Ciriza for the abstract expressionism, the artist does not renounce to the figuration, when necessary, although this is a figuration passed through the abstraction.

Artist of high creativity, Ciriza, despite his youth, is already an author of an important work not only in quantity, but in richness and diversity of his manifestations that go beyond the limits of arts.
