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To create means to form an idea of, make something from nothing, and to make this possible it is necessary to strip away the prejudices that impede production of something new, different. This seems to be the creative road of lots of artists, being sometimes an obsession. There is a fear to establish references with the previous work; there is a fear of having a sign hung round ones neck with “repetitive” written on it, and because of this, artists experiment without letup, without establishing a clear line, a unity, an evolution, taking this and that, and as a result having a useless collage. But this not always happen. Our artist, Carlos Ciriza, does not follow this rute, because he doesn’t have any objection to reflecting his previous productions, in establishing referential links, to give to the spectator the pleasure of watching a coherent evolution. And this reflection does not mean repetition, but simply creation.

As Carmen Areopajita said: ”his work is not the result of fortuitous instants or  transitory emotions, but is the fruit of a constant work, elaborated from the complete consciousness of a desire of rationality and from deep reflection”
. And effectively, that is his work, reflection, deep reflection about what is done, but most of all, about what rest him to do. We can say that his work is a consequence of a necessary evolution, product of a continuous process of reflection. Tittles like A zenithal view of a tablecloth and a table, made in 1998, is inside of his undeniable originality, the culmination of a whole creative process initiated in 1991 in Thoughts on the waking up of the light, or even more in the set of acrylics on canvas. The light: a window to the senses. With them, the artist has carried out a continuous experiment via shapes and colours, mainteining always a common and constant element. Light is treated in a different way in each work, always innovative. Good examples of this process are the canvares of the set Monographs of colour, where light is intensified by the shapes and colours that surrounded it and that participate in its sparkling quality.

Equally, we see the process of reflection on  what he has done in other works in which he uses new iconographycs and pictorial elements. The set of paintings has been recently presented in the Gustavo de Maeztu Museum in the exhibition spaces of colours and volume, created between 1998 and 1999, and which afterwards travelled the German city of Paderborn. Examples like The way out of the moon, Music and time, or 5 volumes in 5 spaces, which are the culmination of a process of reflection, in this case are destined to interweave in the same piece the plane element of the painting with the volumetric quality of the resins, obtaining the creation of a great chromatic and compositive suggestivity. Effectively, by means of the incorporation to the tinted smooth support, of tridimensional elements, and after a creative process of evident originality, Carlos Ciriza uses references initiated a long time before works like Estella (1975), which incorporates a piece of leather on the canvas, or even more, in works like The beach, Summer’s hit, The bunch and others, in which he incorporates figurative elements like submarine fins, the grill of a ventilator, or a bunch of wilted flowers into a mochrome background, obtaining a result of great suggestive strength. Incorporating figurative elements into the painting is not something new, of course. Already Picasso had incorporated ropes, grills and other materials. But what changes is how and why, meaning, the way that the object is incorporated, and how it is integrated into the work of art. The telephone and the intercommunications shape equally this desire to join tridimensional with bidimensional, to fase figurative and abstract-a really complicated labour.

In the same way, the sculptural work of Carlos Ciriza is a good demonstration of this retrospective creation process. The artist started from a piece with deep ethnic roots through the joining of old pieces of agricultural implements, later going on to a rational and constructive process, with iron as the principal creative element In this work he stabilises the constant interplay between full spaces and empty spaces, by using systematically curved, spherical, spiral, polygonal, etc figures. Francioco Javier Zubiaur talked in 1995 about two kinds of reflection found in Carlos Ciriza’s work. One about the space and the essential shapes framed in abstract and rationalist language; and the other allusive to figurative forms through a resolution related more to engineering than to sculpture, where “shapes evoke human or natural figures that connect with reality, contemplated from a subliminal stratum”
.

Effectively, within his work, we find  in his earlyt years, works with a branded ethnic content, as has been stated, within the love for the land and the rural atmosphere shared with other artists like José Ulibarrena, in a certain way his mentor, and of course, his friend. We find on this stage works like The passing by of the times, where he reflects on ephemeral and eternal, framed by the strength of an oak and of iron chains, materials which the author recovers in recent works like Our roots and Homage to an oak, made at the end of the 90’s. Carlos Ciriza joins metal pieces with a constructiviste desire to produce works of art with personality and strength. The passing by of time o Spaces and places, both in 1993, are good examples of this.

Other forms are subtle, carried out with the delicacy of a pencil drawing, of a model, “pictorial sculptures” one could say. They are works that come from a reflection on space, emptiness, movement, volume. The undulating shapes of The inside of a space or Rhythm and reformation of an space (both 1995), or the graceful slenderness of Ascension of a remembrance (1995), more on to recent works like The inside of a volume, Volume, Rhythm in space or Volume-space-emptiness, (all 2000). But, in spite of this retrospective view, this reflection on what has been done, a new conception is necessary in the study of the materials, techniques, shapes and volumes. There is a before and an after in his artistic production. In Rhythm and reformation of an space and in Rhythm in the space he plays with the movement of forms, sinuous in both works, but the materials (iron, brass and oak on the first; steel and bronze in the second); as well as the shapes (an unfolding body, in the first example; two bodies that are insinuated by an interplay of lines, in the second example); and as volumes (blunt, weighty, on one hand; delicate and graceful, on the other hand); show a charge, an evolution of his work, an accomplishment in his artistic labour.

Returning to what Francisco Javier Zubiaur said about the two kinds of reflection in Carlos Ciriza’s work, we can see two realities, two ways to comprehend the works of art according to the artist’s intention. Shapes and balances shows us an interplay between structures and space, a way of experimenting with materials and the geometry of the elements, an investigation into the way of managing the treatment of space and emptiness; a path designed to reach expression through abstraction. These are ideas, concepts, and impressions that the author needs to give a corporeal structure. On the other hand, other compositions were conceived with a different intention. They look for evocation; they want to bring an idea to mind, a figurative concept. As Concepcion García Gainza said “he does not reject the figurative when, it is necessary, but is a figure that has been passed through abstraction”
. We will see this clearly in his particular view of maternity. Carlos Ciriza uses abstract language, yes, but evoking, by using shapes, the bodies of the agents of the maternal union: mother and son. Sometimes, this union is reflected by playing with the emptiness, but other times he creates it by using a solid structure, in which the material of the structure emphasises the solidity of the maternal strength that is projected to engender the son, who comes out from the mother’s body, participating in the same structural substance, joining itself with the structure and stabilising a inseparable and lasting relation.

This “abstract imagining” is in other compositions like Superposition of glass plate or in Homage to a poet, both for 1995, the same way that Jorge Oteiza created The hug, or Jesús Alberto Eslava his Pelotari, both in the Museum of Navarra. Even, on occasions, the title that the artist gives to his work is the only thing that refers us to the imagining as a part of the composition.

Reflection on the world, about people, what surrounds us (air, light, space, time), reflection about himself, on his impressions, his dreams, his life, his achievements, and all this using an abstract language, synthesis of a multitude of suggestions that the artist has created in his work. “Expressionism- wrote Kandinsky in 1918-, is the expression of the spiritual via from. Moving shapes – rhythm. The shape’s materials arts for the plastic are: line, surface and light (colour)”
. Carlos Ciriza believes this, and also that painting is music and that the colours are the notes with which the artist composes.

But there is also in his work a lot of the Action Painting from North America, in some of the works from the 80’s. But, most of all, he highlights what is his own, the personal things, what the artist signs with his surname, CIRIZA, but which would still be his work without his signature. He highlights what makes one artist different from the others. This is the style that is reflected in the canvages of sets like Homage to Nelson Mandela, The light: a window to the senses, Bits from the depth of the earth, or Tauromaquias, as well as his most recent sets where he develops a new expressive language, as in other works independent of any thematic set. The same occurs with the sculptures, individual or within a set, that reflect his own way of creating, different from the rest - the reason why a creator must be called an artist.
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